Yuta Tamura

“Exploring fleeting beings between fiction and reality.”

Official Website: https://gallery.yutatamura.art

Instagram: @ Instagram (@yutathetamuu)
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Biography

Yuta Tamura is a visual artist based in Kobe, Japan. His practice centers on two-
dimensional works that simplify motifs by deliberately lowering their resolution, often
integrating digital visual structures. By deconstructing information, Yuta seeks to move
beyond surface appearances to approach the essence of his subjects and the fundamental
nature of “existence.”

Under the core theme of “Flowers for Kaiju,” he explores the act of painting as a means
to soothe internal chaos and societal friction. His work serves as a silent dialogue, offering

abstract, fluid “flowers” to the unknowable monsters within ourselves and the structures of

the world. He regularly presents his work in exhibitions and art fairs both within Japan and
internationally.
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Statement - Flowers for Kaiju

— A vessel for prayer to soothe the chaos.

In Japan, we have proverbs like “Giving pearls to swine” and “Adding wings to a tiger.”
But what would happen if we were to offer flowers to a kaiju?

I believe we all carry a kaiju within us—a chaotic energy that resides deep inside. When
these creatures swell into malignant forms, they give birth to division, discrimination, and

violence—as they have throughout history, and continue to do even at this very moment.

My work is to offer flowers to these internal monsters. These flowers serve as a “vessel for
prayer’—a way to soothe the expanding chaos and find a path toward coexistence. By
deliberately lowering the resolution or abstracting the motifs, I accept the uncertain contours
of each kaiju as they are. This is my form of dialogue: offering flowers that remain open to
every possibility, holding all potential forms within them.

When my flowers reach the kaiju within each individual and the colossal monsters that loom
over our world, what kind of change will occur? Perhaps nothing will change at all. Yet, I
will keep offering these flowers—so that these kaiju may exist not as threats that haunt us,
but as energies that bless us, allowing us to live together in harmony.
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Curriculum Vitae

Solo and Two-person Exhibitions

2026 “Calling” Kirakuen Gallery, Hyogo

2024 “Ordinary Lives”BLK Gallery Koenji and NY

—— “Player 0”7, Kirakuen Gallery, Hyogo, Japan

—— “YUTA TAMURA” SOKA Gallery, Taipei

2023 “T have, as yet, no name.” Goyo Gallery, Tokyo

—— “Hello, Real World.” (two-person exhibition), Gallery NOWHY, Seoul

2022 “8 Bit Journey” NEPTUNE GALLERY, Taipei

—— “Relationship between Mental-image and Landscape”, Kirakuen Gallery, Hyogo, Japan
2021 “HEYANIBOTANICA” Gallery Runa, Hyogo, Japan

Group Exhibitions, Art Fairs and others

2025 “Edition One: Materiality”, The Handbag Factory, London
—— “DREAM HACKERS & NEO TOTEMS” , Joyman Gallery, Bangkok
—— Marginal Art Fair, Fukushima, Japan

2024 MOORDN ART FAIR,Guangzhou, China

—— Art Xiamen, Xiamen, China

—— Thailand Mango Art Festival, Bangkok

2023 Thinkspace x STRAAT: NDSM Group Show, Amsterdam
—— Hawaii Walls 2023, Hawaii

—— Thailand Mango Art Festival, Bangkok

—— Existential, Antler Gallery, Los Angeles

2022 Style Wars, Katsumi Yamato Gallery, Tokyo

—— 3331 Art Fair, Tokyo

—— Intermission, Ginza Tsutaya Books, Tokyo

—— Art Fair Asia Fukuoka, Fukuoka, Japan

2021 Japan-Austria Art-exchange Exhibition, art-P, Vienna

(A partial list of both solo and group exhibitions)
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Artwork

Title: Spun

Year:2025 Size: roughly 120 x 55 x 15cm (including a cloth, thread, branch )
Material: mixed media on wooden panel



Title: Decay Curve.l (left side) & Decay Curve. 2 (right side)

Year:2025 Size: 27.2 x 22cm (each)
Material: acrylic and modeling-past on wooden panel
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Title: San Title: Her
Year: 2026 Size: 45.5 x 45.5cm Year: 2026 Size: 45.5 x 45.5cm
Material: Mixed media on wooden panel Material: Mixed media on wooden panel

Title: Remnant Title: Kaiju

Year: 2026 Size: 53 x 53cm Year: 2026 Size: 72.7 x 72.7cm
Material: Mixed media on wooden panel Material: Mixed media on wooden panel



Title: Pangaea

Year: 2026 Size: 72.7 x 60.6cm
Material: acrylic and modeling-paste on wooden panel



